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LA FORZA DEL DESTINO: Madre pietosa vergine (Verdi) 


. LA FORZA DEL DESTINO: Pace, pace mio Dio (Verdi) 
» PAGLIACCI: Ballatella (Leoncavallo) 


» CAVALLERTA RUSTICANA: Voi lo sapete (Mascagni) 


TOSCA: Nur die Schénheit (Puccini) 


» TOSCA: Nur ceinetwegen wollt' ich (Puccini ) 


with Joseoh Schmidt 


- LOHENGRIN: Das stisse Lied verhalt (iagner) 


with Walter Widdono 
PARSIFAL: Ich sah das Kind (Wagner) 


PARSIFAL: Seit Hwigkeiten harre ich deiner 
_ (Wagner) 


, SALOME: Ah! Du wolltest mich nicht (R.Strauss) 
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GOA LJUNGBERG (1893 - 1955) 


The era between the two wars could plausibly be defined as 
the epoch of Northern bel-canto. The amount of Scandinavian 
singers of world stature was enormous. . There were Lauritz Melchior, 
Karin Branzell, Kirsten Flagstad, towards the end of the era young 
Jussi Bitrling; there were Karl Aagarc Oestvig, Gunnar Graarud, 
Bj6rn Talén, Julia Claussen, Ivar Andresen, Helge Roswaenge, 
John Forsell (then still going strong), Carl Martin Oehman, 
Bice Norena, Aulikki Rautawaara, Lea Piltti anc, of course, there 
was the pulchritudinous Gdota Ljungberg. 


-She was born October 4th 1693 in Sundsvall, Sweden. There 
she studied with Gillis Bratt - the tcvacher of Joseph Hislop, and 
then with Mdme Charles Cahier, the American mezzo-soprano who had 
married a ciplomat and had settled in Stockholm. Afterwards she 
studied for a time in London, in Milan with Vittorio Vanzo and 
during her Berlin period she took lessons from Louis Bachner and 
Oscar Daniel. Perhans this multitude of teachers prevented her 
voice from becoming the personal instrument it was for other 
singers. Her method and even her production changed from period 
to period. 

Ljungberg made her debut in 1916 at the Royal Opera of Stock- 
holm as Elsa in "Lohengrin," and socn attracted attention, not 
only by 2 voice of great purity anc beauty, but especially because 
here wos an extraordinarily beautiful woman who was a Passionate 
actress as well. Consequently she was preferably cast in 
"interesting" roles that expleited these assets, like Myrtocle 
in Eugen d'Albert's "Die Tote Augen," and Mona Lisa in Max von 
Schillings! opera of that name. Photographs prove that she 
looked exactly like Da Vinci's painting! Another early success 
was in Baron @'Erlanger's ‘Noel." Finally, her Salome attracted 
international attention and secured her an engagement to sing this 
role at Covent Garden in 1924, the first international season 
‘there since 1920 and the first one with German overa since 1914. 
Ljungberg's sugces in this role was sensational, overshadowing 
her appearances as Sieglinde and Gutrune. Not since Aino Ackte 
had there been a Salome who really looked the part. She was at 
once engaged by Leo Blech for the Berlin State Opera, for three 
years. Here she sang the same roles: Elsa, Elisabeth, Sieglinde, 


Salomé and also Myrtocle, in"#lektra," Tosca, Leonora in "La Forza’ 
del Destino," Santuzza and others. In 1927 she was back at Covent 
Garden, singing Kundry, Sieglinde, Gutrune and an Italian Tosca. . 
The following year she added Eva and Elisabeth to her London list. 
In 1929 she left the Berlin opera to appear for a season in the 
"musical" (as it should now be termed) "Die Drei Musketiere" at 
the Metropole Theatre, with Herbert Janssen. A young guest artis: 
who sang a sifgle song in this production was Joseph Schmidt.” 
That same year she created Eugene Goossens! opera "Judith" in 
English (with Walter Widdop, uncer the composer) said to have been 
composed especially for her. 


Tt was at this point in her career that Ljungberg started 
studying with Oscar Daniel who persuaded her that she was not a 
lyric-dramatic soprano, but should sing the heavy dramatic repert- 
oire. Consequently she began singing roles like Isolde anc the 
three Brinnhildes, which overtaxed her. when she made her belate 
American debut at the Metropolitan on January 20th 1932 as Siegling 
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as Isolde, Elsa, Prtinnhilde and Kundry. The next season she 
created Chrysothemis in the Metropolitan premiere of"Hlektrd! (wit) 
Kappel), which finally led to her singing Salome in the first 
performance of that opera at the Metropolitan since the one Frems? 
night of 25 years before, On. February 10th she sang in the worl” 
premiere of Howard Hanson's "Merry Mount," as Lady Marigold Sanc. 
She remained at the Metropolitan until the end of the 1934-35 
season. Though America thus saw Ljungberg in*“n impressive seri 
of roles, she was not as successful there as she had been in Lone 
and Berlin. Her voice had coarsened by singing roles that overte: 
her and also she was then a mature woman of forty and over, stili 
handsome but obvicusly not as strikingly beautiful as when she 
first bowled the operatic world over with her slender and sexy 
Salome! 
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she was already bast her orime. She also appeared that season 
¥ 


Most surprisingly the Metropolitan never cast Ljungberg in 
Italian roles, though whe was at her best in roles like Tosca, 
and Santuzza and other Germanic singers like Reinhardt, Sttickgolc. 
Rethberg and even Roeseler were given opportunities denied to her 
She remained in America for a time, teaching at the New York 
College of Music, but after the war, returned to Sweden, where sx 
died at Lidingoe near Stockholm, July 2nd 1955. 


Ljungberg had essentially a lyric-cramatic voice. If Lauri~ 
Volpi should seek a "parallel voice" for her in the sresent 


generation, I would suggest Nordmo-Loevberg. Nothing is known 
any Swedish recordings of her, but she made several acoustic ones 
for HMV (for which company she sang exclusively) in 192. Some 
of these titles she rerecorded electrically between 1926 and 1930 
(her final recording year). Thus all her records were made 
while she was in her prime, before the Daniel experiment with her 
voice. The present record ~ the first LP entirely devoted to 
this artist - gives a well-rounded idea of her artistry. It 
enables us to hear her sensational Salome, her Wagnerian Kundry 
also Elsa and four of the Italian roles she delighted to sing, and 
sang so well. It is a pity she sang the Tosca duet with Schmidt 
in German, whereas the acoustic version with Browning Mummery had 
been in Italian. This record also brings us the voice of the 
unjustly neglected &cellent English “lagnerian tenor Walter Widdop, 
with whom Ljungberg made several records. + 


LEO RIEMENS 


EEE EEE EEE EEE EE 


+ Justice has been done. Walter Widdo» (comolste recital) may be 
' found on Rococo No. 5250. 
: The Publishers. 
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